@@ BRITISH
@@ COUNCIL

THE UK
FILM FESTIVAL
IN LEBANON




inter

sections
lablas

THE UK
FILM FESTIVAL
IN LEBANON




The first UK Film Festival in Lebanon arrives
as both a celebration of cinematic excellence
and a catalyst for creative industry growth.

It marks a new space where film becomes a
bridge for collaboration, innovation,

and exchange between the UK and Lebanon.

Titled Intersections, this inaugural edition
captures what happens when creative worlds
meet, when image collides with sound,

when technology reshapes storytelling, and
when UK and Lebanese professionals come
together to imagine new possibilities for the
screen industries.

Presenting 12 films that span contemporary
and classic titles: award-winning,
experimental, and genre-defying, the festival
showcases the diversity and ambition of

UK cinema today. Beyond its artistic scope,
Intersections highlights opportunities in
creative economy development, connecting
artists, and industry stakeholders to explore
future co-productions, education pathways,
and cultural partnerships.

Opening with Grand Theft Hamlet sets the
tone perfectly. Daring, and inventive, the
film embodies the festival’s spirit: bold,
experimental, and unafraid to take risks.

Editorial

Its co-directors, Pinny Grylls and Sam Crane,
will also lead a workshop on innovation

in times of crisis, exploring how gaming
technologies are expanding the language
of cinema.

A Sound Design Workshop led by UK
professionals in partnership with DB
Studio Beirut deepens this professional
exchange, while an industry talk opens
dialogue on co-production, funding, and
distribution between the UK and Lebanon.
The collaboration between Fondation Liban
Cinéma and Film London on Al in Cinema
further demonstrates how cross-border
partnerships can shape the future of
storytelling and drive creative evolution.

A live cine-concert, featuring Lebanese
musicians Fadi Tabbal and Julia Sabra
reimagining a Hitchcock masterpiece
through a contemporary score, completes
the programme, transforming a classic into
a New Sensory experience.

We hope you enjoy this first edition of
Intersections, a celebration of cinema’s
ability to connect cultures, expand industries,
and build new futures between

the UK and Lebanon.
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With theaters shut during the COVID-19 pandemic, two
actors, Sam and Mark, are uncertain about their futures.
They spend their days in the online digital world of Grand
Theft Auto and when they stumble across a theater, they
suddenly have an idea to stage a full production of Hamlet
within the game. This film charts their ridiculous, hilarious
and moving adventure as they battle violent griefers and
discover surprising truths about life, friendship and the
enduring power of Shakespeare.
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Sofia and her ailing mother, Rose, travel to the Spanish
seaside town of Almeria to seek the help of Dr. Gomez, an
enigmatic healer who may hold the key to Rose's mysterious
illness. As long-buried tensions simmer between them, Sofia
finds herself drawn to the magnetic and free-spirited Ingrid.
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We Dare to Dream follows refugee athletes from Iran, Syria,
South Sudan and Cameroon on their journey to become part
of the refugee Olympic team in Tokyo 2020.
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Waad al-Kateab

2023 /7 1h38 / United Kingdom Festivals/Awards
In German, English,Persian with Arabic and English subtitles Grand Prize for Documentary Feature
vith sian lanquage interpreta - Heartland International Film Festival 2023

o We Dare to Dream

Martin Scorsese celebrates the enduring legacy of visionary
writer-directors Michael Powell and Emeric Pressburger—two
of British cinema’s greatest filmmakers. With a treasure trove
of clips and rare archival footage, Scorsese investigates the
duo’s bold genius and colossal impact on cinema history.

Jgb Usibe grallall yapellg guilsll alall il sjuvgsw Gile ain
G0 il pll Laipull 6 pilalll eilo alacl go tidl—peuup chpailg
132 &yjdic ShwgSw udjeluy Spali dauiyl slgag cilhalll (4o jS Jua
Loyl Ayl e Jilgll lopilig aipall ilidl

David Hinton

Narrated by Martin Scorsese

2024 / 2h11 / United Kingdom Festivals/Awards

In English with Arabic Subtitles Nominated for Best Editing

- British Independent Film Awards 2024
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© David Myers

While navigating daily discrimination, a filmmaker who
inhabits and loves her unusual body searches the world for
another person like her, and explores what it takes to love
oneself fiercely despite the pervasiveness of ableism.
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After losing their home and livelihood, a middle-aged couple
impulsively set out on a 630-mile walk along the southwest

English coast, a walk complicated to no small degree by the
recent diagnosis of a terminal neurodegenerative disease.
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© Park Circus

Victoria Page is poised to become a prima ballerina, but
earns ballet impressario Boris Lermontov’s scorn when
she falls in love with Julian Craster, composer of “The Red
Shoes,” the ballet Lermontov is staging to showcase her
talents.
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Freddie, a socially withdrawn bank clerk and butterfly
collector, decides to expand to collecting human specimens.
He kidnaps the object of his affections, a young art student,
for his collection.
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Pub landlord TJ Ballantyne, living in a previously thriving
mining community in County Durham, struggles to hold onto
his pub and keep it as the one remaining public space where
people can meet in the town.
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Rona, fresh out of rehab, returns to the wild and beautiful
Orkney Islands after a decade of chaotic living in London.
Now 30, she grapples with her troubled past as memories of
a traumatic childhood blend with recent events that have led
her toward recovery.
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With his pulp fiction career on the wane, Holly has plenty
of time to kill. So when Harry, his old school friend, invites
him to postwar Vienna, Holly is curious and goes. But when
Harry, a known black marketeer, dies in a suspicious traffic
accident, Holly enters a world of intrigue.
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© Park Circus, ITV Studios

After Larita Filton is unjustly accused of having an affair, her
husband divorces her and she flees to the South of France
to escape the publicity. There, she falls in love and hopes to
start afresh — but her would-be fiancé's mother has other
ideas when they find out about her past.

lgagj lgalh] dlcpi pe dlolie ddlley Lalh ggila Lyl clagil i ae)
call ;6 gai dling IAilll e )lghi S Luipd wgia Ll leyw cygla
Skl el gl hdiwall lguha 8allg sl .éaxa 8la exy | elhniig

SNAKESKIN is a Beirut-based duo making electronic dream-
pop that blends ambient, industrial, and experimental
elements. The project brings together producer and
musician Fadi Tabbal and singer-songwriter Julia Sabra, from
shoegaze trio Postcards. They have released 3 albums since
2022, with their latest We live in sand out on October 10,
2025. Written as the war in Gaza spread to Lebanon, it is
their starkest and most immediate work to date, combining
industrial beats, ambient dirges, and Sabra’s distinctive
vocals.
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In his workshops, Paul Davies will
explore the role of sound design
for film in conveying emotional
narrative. He is particularly
interested in the expressionistic
use of atmospheres or
backgrounds and their ability

to convey emotion and the
subjective experience of the film,
. suggesting they can be used in a
similar fashion to the music score.
Drawing on examples from his 30+ year career, working
with directors such as Lynne Ramsay, Steve McQueen, John
Maybury and Rose Gilass, Davies will explain the concept of
subjective space in film. He'll focus on how choices in sound
design reflect the internal world of characters and what the
audience is guided to hear, and the collaborative process
with directors who are interested in the art of subjective
filmmaking.
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“I'm from Chicago but have been working
in British film for more than 45 years

— as a sound designer, editor, and
teacher. | started out in experimental

or avant garde film, what we now call
art house, working with Peter Wollen
and Laura Mulvey, then moved into
documentary with Patrick Keiller and
animation with the Brothers Quay. It was
an unpredictable, wonderfully eclectic
path that taught me how many different
ways there are to think about sound, image and storytelling. That
experience eventually led me to create The School of Sound —

a place to talk about sound in all its forms, across the arts and
media. Through it, I've had the priceless opportunity to bring
together filmmakers, artists, and theorists from around the world,
and to explore the ideas that sit behind what we do — the “why”
more than the “how.” Teaching on several MA programmes — most
notably the National Film and Television School and Goldsmiths,
University of London — has continued that journey, giving me
space to keep asking questions about what sound really does for
us as creators and audiences. In this talk, | want to share some

of the things I've learned along the way — from the imagination,
invention and creative paths of all those I've met and worked with
— and reflect on what connects us all in the process of making and
listening.” - Larry Sider
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The focus of this talk will be the film ‘Hot Milk” which was
a collaboration between Sound Designer Rana Eid and
Re-recording Mixer Rob Walker.

How do we find common ways to talk about sound events
so we can shape them together with the director?

How do we collectively discover the creative choices that
become the film's ‘'sound language'?
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This short a/v presentation will discuss how sound is
deployed in the context of conflict to create an ecology of
fear. With reference to ongoing Israeli sonic terrorism we will
interrogate the use of drones, booms, blasts and decoys as
atmospheric interventions.
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Led by Pinny Grylls and Sam Crane, directors of the award-
winning film Grand Theft Hamlet, the session will explore
how the realm of gaming can become a new medium for
storytelling. Participants will dive into the creative techniques
of using game environments in filmmaking: from concept and
performance to editing and production.
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How can creative partnerships shape the future of
filmmaking? This panel brings together voices from the UK
and Lebanon to explore how collaboration fuels innovation,
technological progress, and sustainable industry growth.
Drawing on the success of Al in Film, a British Council-
supported initiative linking Film London and Fondation
Liban Cinema, the discussion unpacks how shared values
and expertise translate into real-world impact: from new
productions and funding models to ethical frameworks for
emerging technologies.

Bridging policy and practice, the session highlights the power
of partnership as a form of infrastructure, inviting audiences
to imagine a more connected and future-ready UK-Lebanon
film ecosystem.
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Film consultant with over 15
years of experience at the British
Film Institute and other leading
UK institutions, specialising in
film funding, talent development,
and international collaboration.

Head of Talent Development
and Production at Film London,
supporting the next generation
of UK filmmakers through
training, funding, and innovative
industry programmes.

Head of Talent Development
and Production at Film London,
supporting the next generation
of UK filmmakers through
training, funding, and innovative
industry programmes.

Project Manager at Fondation
Liban Cinema, driving
collaborative initiatives such as
Al in Film and fostering creative
exchange between Lebanese and
UK film communities.

Creative Technology Relationship
Manager at the British Council,
robotics engineer, and award-
winning innovator bridging
technology, culture, and social
impact.
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Thu 13 November 2025

->7PM

OPENING (by invitation only)

Grand Theft Hamlet

(Pinny Grylls and Sam Crane, 2024, 1h31)
In the presence of the filmmakers

Fri 14 November 2025

- 3PM

Talk with Larry Sider (Online)
Reserved for selected participants
5PM

Conversation with Paul Davies
-7 PM

Hot Milk

(Rebecca Lenkiewicz, 2025, 1h33)
- 8:30 PM

We Dare to Dream

(Waad Al-Kateab, 2023, 1h38)
With sign language interpretation
- 9 PM

Grand Theft Hamlet

(Pinny Grylls and Sam Crane, 2024, 1h31)
In the presence of the filmmakers

» Programme

Sat 15 November 2025

- 3PM

Video Gaming and Film Workshop with Pinny Grylls
and Sam Crane (at Beirut Digital District)
Reserved for selected participants

-4 PM

Finding a Language for Sound - Conversation
with Rob Walker and Rana Eid

- 6 PM

Made in England: The Films of Powell

and Pressburger

(David Hinton, 2024, 2h11)

- 8:30 PM

The Salt Path

(Marianne Elliott, 2024, 1h55)

Sun 16 November 2025

- 4 PM

Airquake - Steve Goodman

-6 PM

Is There Anybody Out There?

(Ella Glendining, 2023, 1h27)

- 8 PM

The Red Shoes

(Emeric Pressburger and Michael Powell, 1948, 2h15)
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Mon 17 November 2025

- 6 PM

The Collector

(William Wyler, 1965, 1Th59)
- 8:30 PM

The Old Oak

(Ken Loach, 2023, 1h50)

Tue 18 November 2025

- 6 PM

Panel: Building Futures: Film, Innovation,
and Cross-Border Collaboration

- 8 PM

The Outrun

(Nora Fingscheidt, 2024, 1h58)

Wed 19 November 2025

- 6 PM

The Third Man

(Carol Reed, 1949, 1h35)

- 8:30 PM

Cine-concert by Snakeskin
(Julia Sabra & Fadi Tabbal):
Easy Virtue

(Alfred Hitchcock, 1928, 1h20)

2 Programme

Intersections: The UK Film Festival in Lebanon
is supported by the UK Government’s GREAT
Britain and Northern Ireland campaign* and
delivered in partnership with the British
Council, the British Embassy Beirut, and
Metropolis Cinema Association.

*The GREAT Britain & Northern Ireland
Campaign is the UK’s international
communications programme that promotes
the country’s creativity, innovation, and
diversity to strengthen its international
reputation and drive economic growth by
inspiring people worldwide to visit, study,
trade, invest and collaborate with the UK.

greatcampaign.com
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Intersections — The UK Film Festival in Lebanon would

not have been possible without the vision, support, and
dedication of the many individuals and partners who helped
bring this first edition to life.

Our deepest thanks go to the teams of the British Council
(Mayssa Dawi, Marc Mouarkech, Zeinab Allaw, Briony Hanson,
and Fiona Fletcher), the British Embassy in Beirut (Abir Breir
and Olivia Jones), and the Metropolis Cinema Association
(Hania Mroueh, Nisrine Wehbe, Badih Massaad, Zeina Badran,
and the full technical team).

We warmly thank our UK and Lebanese guests and
contributors for sharing their expertise and inspiration with
professionals and audiences alike: Pinny Grylls, Sam Crane,
Johnny Burn, Paul Davies, Larry Sider, Rob Walker, Steve
Goodman, DB Studios — Rana Eid, James Weddup, Jordan
McGarry, Eneni Bambara-Abban, and Fondation Liban
Cinema — Maya de Freige and Karim Nasr.

We extend our gratitude to the GREAT Britain and Northern
Ireland Campaign for its generous support and belief in the
power of film to connect people, ideas, and cultures, with
special mention to Kriti Jain and Masoom Raza.

Finally, heartfelt thanks to the many colleagues, artists,

and volunteers who contributed behind the scenes with
passion and dedication. Your work and spirit define what
Intersections truly stands for.

PR and Media

MIRROS

COMMUNICATIONS

Generously Sponsored By

w LATO%LZRBA ?OOKER A

MIEA Wosr Bedoc Vadiy R
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